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About the Exhibition

Artists participating in the residency program re-examined established views of various subjects by
tapping into localized memory and social structures. Their works, which turn our attention to unheard
voices and overlooked facts, endeavor to update and refresh our views of the world, not only focusing on
history and events in distant lands but also incorporating awareness of the issues we face here and now.
lhara Koro, who collected samples of earthworm castings and conducted soil research in various
parts of Germany, focuses on the cycles of the ecosystem and examines relationships between
humankind and nature. Koromo Shinichiro, who completed a residency in Quebec where there is a
complex history of colonialism and struggles for independence, and Lee Kai-Chung, who investigated
historical facts relating to World War Il, interpret history from new perspectives and depict memories still
latent within people in contemporary society. Kim Jihee questions the definition of the “perfect human
body,” and Hojo Tomoko researched the world's first audio recording of a Japanese woman in 1901,
both artists shedding light on entrenched value systems and structures and encouraging deeper thought.

A thematic project was launched in 2019, and participants Otsubo Akira, Shimauchi Mika, and
Charinthorn Rachurutchata pursued artistic activities individually while addressing the common theme of
“Myth-understanding.” While living in Tokyo, a metropolis where diverse identities intersect, they examined
phenomena concealed in customs and societies from multifarious perspectives through the framework of
mythos (the etymological root of “myth” and “mythology”), and organized the results so as to present their works
together in a single exhibition venue.

“Daisy chain,’ originally meaning a literal chain of daisies often worn as a crown, is also a technological
term for a method of connecting computers with multiple devices one by one so as to form a single
network. Similarly, the works created by these artists during their residencies connect to multiple times
and places, revealing new perspectives and reflecting present-day society in fascinatingly diverse ways.

TOKAS Residency Program

Tokyo Arts and Space (TOKAS) offers opportunities for artists active in various disciplines to stay and create works in Tokyo or
at various overseas destinations. This exhibition presents, in two separate terms, works by 15 creators who participated in the
TOKAS Residency Program in 2019-2020.
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PROFILE

1987 FREARR A TN, RERREMAITTES, 201 3FRBAFAEREMARFMELRIZET . BEICRBILT 2R THIRSNZHES
BEET I FO—A12 T DI TV ERP SERER A E I, B EBMMUAREN ZEL DBEREHLEROHIC. BFDOE
EpEILAFENICEL TV,

Born in Kumamoto in 1987. Lives and works in Kumamoto. Graduated with an MFA from Sojo University in 2013. Shimauchi creates
sculptures, inspired by the simple lines of drawings, on the theme of the irrational, which is excluded from our excessively pragmatic society.
She expresses her own impulses in three dimensions, through intuitive modeling of uneven surfaces with finger marks remaining visible.

STATEMENT

20194 TOKAS TOWIERFIT, ZY Y w7 "IV Vv Z R, BHAESNIEE R —F LT,
BEICAEAZEET RO RZLTORVWHDERITEEEIIITERZLTOWEEIITR 2T, FRIFRZIDHT
[BROMEE | LB 2T, ZORAIIFAKIC, HERSEWEILET2HAEHBLERD, HADTAT Y TATADRZE
LTI o Tz, WHEFITEWENIT SN2 h | ORISR oIt o B e R LT,

TOKAS TOWIER M2 T2t R OBATKERC L. e o7 S TRV, BRIEA SN B S
WBARLBIZEATE 572, TH, ZOBMIBANEANLTRE ZoERHEIEY BT,

During my TOKAS 2019 residency, I researched the ongoing redevelopment of Tokyo ahead of the Olympic and
Paralympic Games.

It seemed to me that underlying the excessive efforts to rationalize the urban environment was an inevitably ill-fated
attempt to make order from fundamental disorder. I thought of this, ironically, as a “contemporary myth.” At the same
time I related to what I was seeing in terms of my own endeavors to shed my unsophisticated country roots and reshape
my own identity. During my stay, I visited a museum and saw a reflection of the “wild” inside me in the primal forms of
haniwa (ancient Japanese ritual clay figures).

After completing my TOKAS residency I returned to Kumamoto, where I live, and burned rice husks to fire clay in a
handmade kiln. This process, like that used by farmers to burn off their crops post-harvest, is easily influenced by natural
factors and was quite troublesome. However, the onerous nature of the task strengthened bonds among the people
involved, and helped make this work what it is.
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PROFILE

1982F /N AT EEN N OV ER RIS TEED, 2006 FRA—2A KFEAI1 =7 =23 7 —VEREE, AAOELA TEENZFF 2L F+
23, EICERZAVERT. RN, R0, BUANBREICOVWICDOESDOREUERRT 2,

Born in Bangkok in 1982. Lives and works in Bangkok. Graduated in Bachelor of Communication Arts from Sukhothai University in 2006. From
the Buddhist country of Thailand, Rachurutchata works mainly with photography to explore her interests in religious, social and political issues.

STATEMENT

((aorescrnvs) i NS O1L)
[T E WD D DX S  EIAEL BBICR T 2bDTHEENRD LI LTV, | T

HHRPDOLOLEER. FHLOFEZ» O[] IMEEEOBUERLTELSFEETH), ARV ZITHEIAH,
DUEDEFTHEELTAEINEDLLEWIR)FIALTE L WERZLNTET, ((bcrertarws) L AZRH o I)—22
TEHAAEHRIZBWTULBO TR CTEZNTCELBERFELRREHEOBRIZOVWTHRET 27012, WbhWw 5B
LENBYLRRBRIELOSHEEL, S HEEHRTIERE LD T T2, B TR A ORI ERETFS T
WEWIBRTL R D 255, KGO 2R E LMD FREBBROI2IETEIRHEZ S TEIIEVIDTE,

“A mountain (is no longer) set apart”
Women are hateful, jealous and lack of wisdom, as a result they never come to the limelight. Buddha

Many Buddhists throughout the world are taught according to mythological concepts that “women” is depicted as

a temptress, impurity with menstruation and incapable of awakening, at least without first being reborn as men. “A
mountain (is no longer) set apart,” addressing the tradition of female exclusion from sacred site and spiritual pilgrimage
paths in Mt. Omine in Nara prefecture to explores the connection of gender inequality and patriarchy system in
Buddhist teaching between Thailand and Japan. Creating the landscape of Mt. Omine with woman body to shed light on
the myth and misunderstanding that set women apart from the spiritual freedom of Buddhist religion.



2P XOFEE(5-7-70Y15b) | Myth-understanding (Theme Project)

KFE 5 | OTSUBO Akira

EN 7Y =2 —HEE W 7 v 72 | B © 2019. 9-11 | TOKASVYF v —
Local Creator Residency Program | Residency Period : 2019. 9-11 | TOKAS Residency

48

r
T

PROFILE

1979 F RERETh, HE|IRERAISTES, 20183F I INTZEMAF (AMAD) EREFMERELRIEE T, 7-H1TEHO AL
AREEREVAAERBIEETE>TWD, BEXRBRICT I3t VERIEEMASIE T EREBHENLTEEL TRRLLIER A TN S,

Born in Hyogo in 1979. Lives and works in Kanagawa. Graduated with an MA in Visual Arts from Academy of Arts, Architecture and Design
in Prague in 2013. Analysis and study of archival materials forms the backdrop for Otsubo’s work. By introducing fictional manipulations into
photographs and films, she aims to present historical facts in the form of allegorical memories.

STATEMENT

WX, 20174 XD FEL TV 5(Shadow in the House) DY ¥ —F LHl1EZ T o T2o K7 uP=7ME, GHQ®D
HESE 1T XD B4R (5 SEIT (1945-1952) 13N S T AN BB CX Y3 — LB B L1 BE / WHRIE R, 7A) D ESLASCERE
TR L7 — DA T DT ERFSE, ENo%E T 7V R Ty T —VELTHOWIBEA Y RAZ LV —y a v TR LTV 3,
KBTI, IHATHRAEGe@ERR), [HIUESESCotnax) ., AR PEERE GIERAR®S) O B5H [ B,
FRERPOHH LIy F o, HEEBIZETONTO AP LEBHTIMGAVRZ L - a itk REBHAROTE
WL DR R L EHEOBEEENOETF 1 LELZLTVD,

During the residency, I did research and production work on Shadow in the House, a project I have been heading

since 2017. It is a photography and video work produced in collaboration with dancers at private residences that were
requisitioned during the postwar occupation of Japan (1945-1952) under the policy of the Allied Powers, and was based
on analysis and study of materials gathered at the US National Archives, including found footage used to create a video
installation.

My work in this exhibition explored the processes of acceptance of Western culture and related conflicts in postwar
Japan through vestiges of the postwar occupation period seen in the Former Maeda Family Residence, (Meguro, Tokyo), the
Former Yamada Family Residence (Setagaya, Tokyo), and the Former Western-Style Building of Ishikawa-gumi Seishi (Guest
House of Silk Reeling Company) (Iruma City, Saitama). The work took the form of photographs, videos, and a video installation
utilizing holes made in the kitchens and other rooms of requisitioned buildings identified through archival materials.
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PROFILE

1988 F APRAFEFN, REHEHAICTES, 201 3FRREMAFZREZREMMARBLLEBUET . ESMOEZILRIPPRIENLE. &
EMPEEBIETRINHLAFICEBL. ZhOERANEL TRIISE 2T R/AO EEREZDERICOVTRD2DEHT,

Born in Osaka in 1988. Lives and works in Tokyo. Graduated with an MFA in Sculpture from Tokyo University of the Arts in 2013. lhara
focuses on forms generated by living creatures, such as the still-living vestiges and byproducts of organisms, and through the act of
transforming these into sculpture, re-examines the ecosystem and its processes of circulation.

STATEMENT

IIXFEED L EEDITEZ U BFET, ARROERICBVTRSUREZHoTWD, ZAKRIIX RS2
#HIZ, 2THY. HREWTHY, A SYISWTIEIFTH 2, AIFWER . ~V) VEBPRITFAY 2 16HITRZEDS, &
HCHFEOREE LIZBT ) —F 21T o7z, 20T AL, LOWEBGFPREITL>TEMTEIEL, EATR
BHTCTOIIXHERFERICEHML OB ZLEFRIM L2, RETIEANNV) Y TIT o 1 E QIR (Bm) LBER L7 3R
(i) % WS BAV ARV =Y 2V ZEBRL, Tr DES2EELLNOEALESYDIERIZOVTEZ S,

Earthworms are creatures that transform inorganic substances into organic ones, and play a major role in the circulation
of ecosystems. The castings that earthworms produce are simultaneously soil, excrement, and proof of the presence

of living things. During my residency I was based in Berlin and traveled to all 16 German states, collecting samples

of earthworm castings and conducting soil research. Through this practice I reaffirmed the fact that the nature of soil
changes depending on the site and environment, and that earthworms make fundamental contributions to the ecological
cycle in any environment. This exhibition features a reconstruction of an installation, shown during my residency, that
juxtaposes (organic) fresh castings with their (inorganic) incinerated counterparts and explores ideas about human activities
and the cycles of life through the earth under our feet.
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1983 F VIV EEh, VIIVEILRISEE) 2020 FRIEL FRFRAFLREH ST A MG LRIZET . REOBROIIBDIATIA &
FE1—AET JICEERE 2L, B N2 IRELFHEEEKRDDDHERD,

Born in Seoul in 1983. Lives and works in Seoul. Earned her PhD in Painting Department of Fine Arts from the Graduate School of Ewha
Womans University in 2020. Questioning the “physical utopias” implanted in our perceptions, Kim searches for the reason people seek perfect
bodies and beauty.

STATEMENT

D INIZZ) =i NIRRT R TTE D B =V 1T, B0 DI, YIS 0o bnh LTE
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RMUT IMEBARBROARA—D %R IE TR ZERIT T 2, XL R SFHE IR LUTS e G I 325D FH
FoleRMETE T2, MTBEDO I ITHEN L [REINEE |2 VS ZEERIREL TV D, ZOWMBIEE X
HDEFDOMERT OO THY, ZNEINIAZY) =V HINTIZ RS S LT EIR O L TR EM DA TRIAL TV,
BrAnER TR, il 2RH. 290225 S TOHERLLASLBE T2, IS hi e 8. v—F —HES
ZH.HMTROD VIR EDRBEIIDLLED, IWVIAZY = DWW BRI CLEFE A TWS,

In my silk screen drawings, bodily elements appear not in their entirety but as amorphous masses of severed, damaged,
altered and distorted bodies. Questioning the definition of the perfect body that is fed into our consciousness, I examine
images of physical distortion in search of an answer to the question: Why should we always yield before beautiful bodies?
By presenting such images, I cast doubt upon the longing for “perfect beauty” and the definition of the heroic, perfect
body that has reigned supreme in society from Ancient Greece until today. My works propose adopting a kind of fluid
and changeable ‘liquid thought’ in order to reconsider the fixed and sclerotic perception of the body that society and
history present to us; this liquid thought constitutes a core part of my work. I express this fluid view of the body through
forms of sticky bodily fluids splashed across my entire canvases. The injured, bleeding tigers, bleeding crotches, moving
octopuses leaving soft trails, severed hands and feet, laser-shooting eyes and bullet-holed faces in my works are closely

entangled, oozing stickily across the fabric.
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PROFILE

1985 FFAE TN, EBEURICTEE 2014FFBRHAPELRIBIVIAT 4T - AT THEBUET . BRI HERE, BUAIHY AT A
RAFFAX—IC DOV TDEMBARET STV B BADY L RF v —EBUAK. ZMHMERDOFER LU, EEDRIFOMIEEHIET S,

Born in Hong Kong in 1985. Lives and works in Hong Kong. Graduated with an MFA from School of Creative Media, City University of Hong
Kong in 2014. Lee performs artistic research on historical events, political systems, and ideology. He considers the individual gesture as a
form of political and artistic transgression, which resonates with existing narratives of history.

STATEMENT

GRMB~ DTN L, F2RMF KRR IFWE, FE. HERTHEELRT 2B ZNDBRIH o R OBEREHRES
27UV CHD, ZOT V= MIEAEWE L HRE R AEEM TEE LT 2, K805 A D& W R A
19424E 51945412 200 TREA TR CRFE H AR BT L o GRS NTe ), REER S N7 LTz, IRE (M) 1272
EVFWTEER o5 1%, B SEEERAT I S AR M 22 0 S BR % BRI 122 T,

REEROPFE, BHFTE, AV ZCa—LREE TV, BH, XT3 —< VA NEER R EORIEN ZEHB 2 BLT £
HELoTVBFIFH T IAATT2ERE LD IL T FITOWTOMEL LT BN 5 BB 2 B &, Bz TN R &
LCHERTOM O BRFEITE T AHMEIZOWTHELAITTE L EH ATV,

The entitled project, The Narrow Road to the Deep Sea, aims to examine the notion of human displacement owing to

a well-founded fear of being persecuted in World War II in Hong Kong, China and Japan. This project centres in a
notorious historical event, namely Nanshitou Incident. Approximately 800 thousand Hong Kong refugees were being
expatriated and repatriated by the Imperial Japanese Military Government between 1942 to 1945 due to various reasons.
The refugees then reached Canton (Guangzhou city), being detained at Nanshitou Refugee Camp, and forcibly received a
series of human experiments and bacteriological tests. Through archival research, field study, and interviews, the artist
explores the incident with creative impulses, including film, photography, performance and sculptures, in order to create
a parallel discourse adjacent to the mainstream narratives, suspend the established historical judgment, re-discover and
unfold details on humanity lurks deep within us all.
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PROFILE

1988EEFHMEATh, REEEMAITTEE), 2016 FEOLREMARZOLR - HLyT AT 2322523187, RERMAT, T, /N
TA—3 L ZADEDREEICHVTEEL TS, IEFEE, BERNITEBRIE SN TE/(aM0) BErEE L5805 7—< T F/-3-2 Il E
BROTOY 7 MERNTERBL TV,

Born in Aichi in 1988. Works in Tokyo. Graduated with an MA from London College of Communication, University of the Arts London. Hojo is
an artist who explores fluidity among the areas of experimental sound, music, and performance. Recently she has pursued projects in Japan and
overseas relating to Yoko Ono and Kawakami Sadayakko, based on the theme of making (women's) silenced voices audible in the context of history.

STATEMENT

19014ED RV IZB VT, HRATHO THRAL DR » 8T STz, TEH TRED)I EEWMTH 2, HHU)I
HERED—H ELTISIMEINIEITH IV WCKICHEM L 2o HARTIRIMEEIT L2 ZEpEEIES TV

R BB HENTEDIEERBUCSNIBEIUE, ZOEFITLoTEHLOBE LIV PuX Y, Fayy—Ltnol:

EMFDE 2T L. BRIz B I 2 ARAKEDAA—D%ED LT T,
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OF, INLDOEREDLIT, BELUCERINEHEN - RN TEL [HU2H | LLTRESNIMEOF LR

O EHISH Y,

The world’s first audio recording of a Japanese woman was made in Berlin in 1901. It was the voice of the former geisha
and actress Kawakami Sadayakko, who traveled to Europe and the United States three times, starting in 1899, as a
member of Theatre Kawakami Otojiro. Sadayakko, who was abruptly placed in the role of actress at a time when women
were prohibited from taking the stage in Japan, attracted a large number of spectators — including artists and composers
such as Picasso, Rodin and Debussy — who were entranced with her beauty, and shaped the image of Japanese femininity
in the West.

While investigating at the Berlin Phonogramm-Archive I discovered both the original voice of Sadayakko and two
recordings of voices erroneously listed as those of men. Based on these materials, I sought to convey the contrast between
the constant remarks made on her physical and visual beauty with her voice, which people recognized at the time as
“merely a sound,” and silence.
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1987 FRBRETH, HEREHSICTEE, 2016 FRRBMAFZKFZREMARBHEEEZLIET . AR PHM. APEMEDNSDREY)
ICHBHDNEEF —TITIREIEM I L BIEREHITEL TV,

Born in Gunma in 1987. Lives and works in Gunma. Graduated with an MFA in Painting from Tokyo University of the Arts in 2016. Koromo
produces paintings and sculptures with the motifs of landscape, still life, human figures, and objects such as buildings in his surroundings.

STATEMENT

VR A—NOEHEH VTV BERDINTT Nv 7 DMEE I T TOBH R T WD h W 1T 72, R i3 B 5
M LER 222 — T ZOMNEOFTLHOHERIO, B2 T EELWVRSIZZNEFHKT2DOEK T,
(Landscape with Ice Hockey) i3 H & F DR D BEFNHI Wz, Ko —Z2LTWS AL DI Ry 7 O, .
Ry T —DF —AREEOUITELHLE LR T—ODOHEAREM TS, 4025100812 E ], A&V 4 & HOIIES)
LT\ W =TT 2TV DEGFFER L« bAY Y D05 HED[FAN « A7 v F | £V E % TCIR DIRIT
OAEFRDEIEL 72, LW AT X DBROFTH—OITAS LM S GV, #SHT EFE IR W L 56, 58
G BRRERT 125 LB 5T\ 5,

While walking the streets of Montreal, I saw a number of houses flying the flag of Quebec Province. While this flag
implies a complex history of colonialism and struggles for independence, I felt there was a contradiction between this
complexity and the simple and beautiful clarity of the blue and white figures and ground of the provincial flag. For
Landscape with Ice Hockey I used blue and white paint to depict a scene centered on people playing hockey, surrounded
by Quebec scenery, flags, and the logos of hockey teams and corporations. About a hundred years ago Tom Thomson
and the Group of Seven painters, active primarily in Ontario, worked with the technique of “oil sketching” and
sometimes painted on wooden panels. I sought to paint what I am capable of expressing now, while turning my thoughts
to these artists who faced the harsh natural environment of Canada and remained devoted to painting its landscapes.
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BiLloWnT TIAvE BB BE/NMT GES 2020
About the Self-reliance Terra-cotta clay, plaster, pipes Dimension variable
“BIICOVTORE—1 ST HE T IINH YA 1300x900mm 2020
The Drawing for “About the Self-reliance |”  Paper, acrylic gouache

‘BALICOVWTORA—1IT" W TIN Y2, ATV a 1300x900mm 2020

The Drawing for "About the Self-reliance II"  Paper, acrylic gouache, collage

F¥V b=y FF 2 VF % R | Charinthorn RACHURUTCHATA

[ T EYT S T

Temple of purity (EBED k) TIVITIUN TIVIEEIR 750x750mm 2020
Acrylic face mount with aluminium dibond

Bridge of purity (EBED1E) TIUITIN, TIVIEER 400%x500mm 2020
Acrylic face mount with aluminium dibond

Gate of purity (/EEDF) TIVITIN TILVIRER. BES 2020
ZENFRAT VL Dimension variable

Acrylic face mount with aluminium dibond,
multilayer optical polarizing film

KRIE 5y | oTSUBO Akira

N T (YR

Shadow in the House_ TAIAEML AN ERFIBEE £370x290mm 2020
T—=HATR US National Archives and Records 370x290mm each

Archives Administration collections

Shadow in the House_ 2147 CTb 632x530mm 2019
|HATERAEL (BR. ®R) Type C Print

Former Maeda Family's Residence
(Meguro, Tokyo)

Shadow in the House_ 217 CTh 632x530mm 2019
FHESREEFRE (AR, HE) Type C Print

Former Ishikawa-gumi-
Seishi Western Style Building (Iruma, Saitama)

Shadow in the House_ 2147 CT b 632x530mm 2019
IBILAREE(HBES, TR) Type C Print

Former Yamada House (Setagaya, Tokyo)

Shadow in the House_ 2147 CT b 632x530mm 2017
FRER/|BESAER(LF m46) Type C Print

Kurihara House_
Former Tsurumaki House (Yamashita, Kyoto)

Shadow in the House_ EF A1 28— a> 1'30" 2019
BEICANB #03 Video installation

Touch on the Past #03

Shadow in the House_ EFF1ZaL—>3> 4'00" 2020
BEICSND #04 Video installation

Touch on the Past #04

Shadow in the House_ EFFAL L3 400%x700%740mm 2020
BEICSND #05 TAVHEN AN EBRFEEE

Touch on the Past #05 Video installation, US National Archives

and Records Administration collections
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worm in progress -tokyo IIXDFR, BERRLI-IIX DR BES 2020
Earthworm's casting, burnt earthworm'’s casting  Dimension variable

jewelry in ground -berlin EHULIADFER, £F1—->. FE BES 2019
Burnt earthworm’s casting with gold luster, Dimension variable
gold chain, photograph

jewelry in ground -tokyo [IXADER. £F1—. BR Bk 2020
Earthworm s casting, gold chain, photograph Dimension variable

jewelry in ground -ring IIXDER, @YULIIANEER BE CIES 2020
Earthworm'’s casting, burnt earthworm’s casting  Dimension variable
with gold luster, photograph

Making of “worm in progress -berlin” B {& 5'18" 2019
Video

X2k | KiMJihee

Body Proofs

I Y

DIWGRG )= AT T 2,500%5,500mm 2019
Silkscreen, ink on fabric

‘) ° jl/f?‘a‘/(i ﬁfﬁ) | LEE Kai-Chung
Co—

FBANDIE Part II: The Smoking Lady LTI F e RIVETH 9'43" 2019
The Narrow Road to the Deep Sea ({E&#%IBS>%) Single-channel video
Part Ill: The Enka Singer LTI F o RIETH 1'45" 2019
(CEHITF) Single-channel video
Part IV: The Digger DG F e RIETHEH 10' 30" 2019
(#EHI%E) Single-channel video, sculpture
Part V: The Remains of the Night Z7JL-F v RIL-EFH 21' 05" 2020

(R0#EH)

Double-channel video

;ltﬁﬂ]?‘ | HOJO Tomoko

N Y

BELITFDPR(INTH—TR) BU{G: | il w A HYF L ALENT 10' 00" 2020
Hover Over Man and Woman (Performance) Video | Performance: Sergey KASICH, HOJO Tomoko
BrumllZzn R HhT =T TAY— AE—H—, BES 2020
Hover Over Man and Woman FxY— TS Dimension variable

Cassette tape player, speaker, mixer, amplifier
i Db =T =X BEEIE—H— TL1r— 1'00" 2020
In Between Cassette tape case, bone conduction speaker,

player
FAIDERbLENEE BH, h—S dR—IN—, RES AZARE. BIES 2020
Words Played No Part ATLFRE—=H— PC, F—F1FA4—7x—X Dimension variable

Photographs, tracing paper, pins, specimen 7' 00"

boxes, stereo speakers, PC, audio interface




2 F.—Jf | KOROMO Shinichiro

O T Y

Ice Hockey R, Fr N 510x606mm 2019
Qil on canvas

Canada SRS, Fr/NR 500x652mm 2020
Oil on canvas

Landscape with lce Hockey PPN S AV 1,303x1,620mm 2020
Oil on canvas

Cups Pl:: PN S AV 410x318mm 2020
Oil on canvas

Landscape with Mountains JHFS. FvNR 910x727mm 2020
Oil on canvas

Louisville 77 100%1,200mm 2020
Wood, tape

Bauer H—Fo 77 1,750x260x40mm 2020
Carbon, tape

Still Life IYRNATAT AIE 2020
Mixed media Dimension variable

RKOHBEAR hF M 226x304mm 2019

Landscapes with Tree Oil on wood

House and Woods JAFZ, R 226x304mm 2019
Oil on wood

Birds and River JHFS Fv I NZAR—-R 127x181mm 2019
Oil on canvas board

Nude in room TV IKFS, Fr INZA—R 203%153mm 2019
Acrylic, watercolor on canvas board

Standing Nude TV IKFG, Fr o INZR—K 355x254mm 2019
Acrylic, watercolor on canvas board

at Metro JAF AR 232x308mm 2020
Oil on wood

Dryden R R 228x168mm 2020
Oil on wood

AERZ hF R 182x228mm 2020

Person and Landscape Oil on wood

Mountains and Lake hF M 264x324mm 2020
Oil on wood

House and Rock JAF AR 264x324mm 2020
Oil on wood

Bagel SR IR 127x181mm 2020
Oil on wood

AAREDLL JAFZ AR 203x153mm 2020

Mountains at the Lakeside Oil on wood

Mountains RS R 320x500mm 2013

Oil on wood
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2020%7H48(+)~ 8A108(A-11)

2020/7/4 (Sat.) - 8/10 (Mon.)
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202058A22H (1) ~9A27H(H)

Creators

IHARA Koro

OTSUBO Akira

KIM Jihee

KOROMO Shinichiro
SHIMAUCHI Mika

HOJO Tomoko

Charinthorn RACHURUTCHATA
LEE Kai-Chung

2020/8/22 (Sat.) - 9/27 (Sun.)

Z2msUI-5—

HES
aixES

St %
LEy—tr
=0 R

B
CITAF 3L

Creators

ARIKAWA Shigeo
ISHIZUKA Mako
IMAMURA Aya
Rexy TSENG
TAKAISHI Akira
HASHIMOTO lJin
Martyna MILLER
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Kumtiaum Krraseng Bethasien

KUNSTHALLE EXNERGASSE | WUK

be iz

ATELIERMONDIAL

Organizer: Tokyo Arts and Space, Museum of Contemporary Art Tokyo,
Tokyo Metropolitan Foundation for History and Culture

Partner Institutions: Atelier Mondial (Basel, Switzerland), Kunstraum
Kreuzberg/Bethanien, Berlin City (Berlin, Germany), Kunsthalle Exnergasse
(Vienna, Austria), Centre Clark, Conseil des arts et des lettres du Québec
(Quebec [Montreall, Canada), Treasure Hill Artist Village, Artist-in-Residence
Taipei (Taipei, Taiwan), HIAP [Helsinki International Artist Programme], The
Finnish Cultural Foundation (Helsinki, Finland)

ez T8 HAPE
aipei /5 3% O
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